
 
Thank you for your interest in auditioning for OSLT production of Much Ado About Nothing!  Please 
carefully read through the audition package as it contains important information for you regarding 
what to expect from the time of your audition through to the production.  If you have any questions 
regarding scheduling of your audition please contact the Stage Manager, Jenny Vigliotti at 519-377-
0620 (cell), or email jcvigliotti@gmail.com.  We look forward to seeing you at your Audition! 

Much Ado About Nothing is a comedic play by William Shakespeare about misunderstandings, love 
and deception.  In order to make this production of Much Ado About Nothing more accessible, the 
OSLT production of the play has been shortened, set in the 1980s, intertwined with action, and 
features music from that decade. 

Character Breakdown: 

For a detailed description of all characters in Much Ado About Nothing you may be interested in 
viewing the following website: https://www.sparknotes.com/shakespeare/muchado/characters/ 

Beatrice – (female, early 20s to early 30s) Leonato’s niece and Hero’s cousin, Beatrice is “a 
pleasant-spirited lady” with a very sharp tongue. She is generous and loving, but, like Benedick, 
continually mocks other people with elaborately tooled jokes and puns. She wages a war of wits 
against Benedick and often wins the battles.  
 

Benedick – (male, 30s) An aristocratic soldier and a friend of Don Pedro and Claudio. Benedick is 
very witty, always making jokes and puns. He carries on a “merry war” of wits with Beatrice, but at the 
beginning of the play he swears he will never fall in love or marry. 
 
Claudio – (male, age 18 to mid-20s) A young soldier who has won great acclaim fighting under Don 
Pedro during the recent wars. Claudio falls in love with Hero upon his return to Messina.  
 
Hero – (female, age 18 to early 20s) The beautiful young daughter of Leonato and the cousin of 
Beatrice. Hero is lovely, gentle, and kind. She falls in love with Claudio when he falls for her, but 
when Don John slanders her and Claudio rashly takes revenge, she suffers terribly. 
 
Don Pedro – (male, late 30s or 40s) An important nobleman from Aragon, sometimes referred to as 
“Prince.” Don Pedro is a longtime friend of Leonato, Hero’s father, and is also close to the soldiers 
who have been fighting under him—the younger Benedick and the very young Claudio.  
 
Leonato – (male or female, 50s or 60s) A respected, well-to-do, elderly noble at whose home, in 
Messina, Italy, the action is set. Leonato is the father of Hero and the uncle of Beatrice.  
 
Don John – (male, age 18 to 30) The illegitimate brother of Don Pedro; sometimes called “the 
Bastard.” Don John is melancholy and sullen by nature, and he creates a dark scheme to ruin the 
happiness of Hero and Claudio. He is the villain of the play. 
 
Dogberry (male or female, age undecided) – The constable in charge of the Watch, or chief 
policeman of Messina.  Dogberry is very sincere and takes his job seriously, but he has a habit of 
using exactly the wrong words to convey his meaning. 
 

https://www.sparknotes.com/shakespeare/muchado/characters/


 
We will be casting a chorus which will be sing and form the background characters and from which 
we will be casting the supporting roles. 
 
Preparing for Your Audition: 
 
Please read through all of the sides that are included in the audition package.  At the audition you 
may be asked to read a role you are not specifically auditioning for.   You will NOT be required to 
have any of the scenes or monologues memorized, but you should be familiar with the lines and 
understand what they mean. 
We encourage you to join our Much Ado About Shakespeare zoom workshops on Thursday March 25 
or Sunday March 28.  More information about the workshops and registration can be found on the 
Roxy Theatre website. Participation in the workshops is not mandatory if you wish to audition. 
 
What to Expect – Auditions: 

Auditions are organized as group auditions and will last 75 minutes.  During the audition you will be 
asked to sing with the group, take part in some movement exercises and read select scenes and 
monologues, which are listed below.  You are not required to have a prepared monologue or song or 
memorize the passages from the script.  However, we suggest you familiarize yourself with the 
passages for the character you wish to audition for. For those who are interested in a chorus role, we 
will have you read the role of Dogberry, as well as the role of either Benedick or Beatrice.  Be sure to 
sign up for the correct audition slot, depending on which character/role you wish to read for. 
 
What to Expect - Rehearsals: 

It is crucial that you read the calendar attached prior to auditioning and check your own calendar for 
potential conflicts. Please list any conflicts directly on the calendar. We are able to plan our rehearsal 
schedule around absences that we are aware of now, but, unexpected absences have a serious 
negative impact on the production and scheduling process. We therefore expect all actors to be 
present for any of the dates that they have indicated at auditions that they will be available.  Please 
be aware that you will be required to be available for all Tech and Dress Rehearsals as well as all 
production dates and times.  
 



 
AUDITION APPLICATION - Much Ado About Nothing 

 
*Please bring this form, with the top section filled in, to your audition. 

 

Name_____________________________________ Cell_______________________ 

Email____________________________ 

 

How would you like to be contacted if you are selected for a role?_________________________________ 

How would you like to be contacted if you are not selected for a role?______________________________ 

What role(s) are you interested in?_______________________________________________ 

Would you accept any role?_____________________________________________________ 

Are you an OSLT member? Yes___ No___ 

 

IMPORTANT INFORMATION 

 

 Our first rehearsal will be held on April 25, 1:00-5:30.  Location TBD.  

 Due to restrictions related to the Pandemic we need to be flexible regarding whether we will be 

rehearsing in person or virtually.  It will be necessary for cast members to have access to a computer to 

participate in any virtual rehearsals. 

 Please refer to the attached calendar for rehearsal dates. 

 All cast members must be members of OSLT for insurance purposes. Please see the Stage Manager for 

further information. 

 

 

 

Audition Date/Time: 

 

Director’s Notes: 

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________ 



 
Much Ado About Nothing Rehearsal Schedule 

 

 Please cross out any rehearsal dates on the schedule that you are not able to attend and bring with you to your audition. 

 

APRIL 

Sunday Monday Tuesday Wednesday Thursday Friday Saturday 

25 
1:00-5:30 

26 
4:00-6:15 

  29 
4:00-6:15 

30 
4:00-6:15 

 

MAY 

Sunday Monday Tuesday Wednesday Thursday Friday Saturday 

2 
1:00-5:00 

3 
4:00-6:15 

  6 
4:00-6:15 

7 
4:00-6:15 

 

9 
1:00-5:00 

10 
4:00-dusk 

  13 
4:00-dusk 

14 
4:00-dusk 

 

16 
1:00-5:00 

17 
4:00-dusk 

  20 
4:00-dusk 

  

    27 
4:00-dusk 

28 
4:00-dusk 

 

30 
1:00-5:30 

31 
4:00-dusk 

     

JUNE 

Sunday Monday Tuesday Wednesday Thursday Friday Saturday 

    3 
4:30-dusk 

4 
4:30-dusk 

 

6 
1:00-5:30 

7 
4:30-dusk 

  10 
4:30-dusk 

11 
4:30-dusk 

 

13 
1:00-5:30 

14 
4:00-dusk 

  17 
4:00-dusk 

18 
4:00-dusk 

 

20 
1:00-5:30 

21 
4:30-dusk 

  24 
4:30-dusk 

25 
4:30-dusk 

 

27 
1:00-5:30 

28 
4:30-dusk 

     

JULY 

Sunday Monday Tuesday Wednesday Thursday Friday Saturday 

4 TECH 
Time TBA 

5 TECH 
Time TBA 

6 TECH 
Time TBA 

7 TECH 
TBA 

8 TECH 
Time TBA 

9 DRESS 
Time TBA 

10 DRESS 
Time TBA 

11  
SHOW@6:00 

12 
SHOW@6:00 

13 
SHOW@6:00 

14 
SHOW@6:00 

   

18 
SHOW@2:00 
And 6:00 

19 
SHOW@6:00 

20 
SHOW@6:00 

21 
SHOW@6:00 

   

 



 
Sides:  Beatrice and Benedick 
 
Act 1, Scene 1 
 

BENEDICK 

If Signior Leonato be her father, she would not 
have his head on her shoulders for all Messina, as 
like him as she is. 
BEATRICE 

I wonder that you will still be talking, Signior 
Benedick: nobody marks you. 
BENEDICK 

What, my dear Lady Disdain! are you yet living? 
BEATRICE 

Is it possible disdain should die while she hath 
such meet food to feed it as Signior Benedick? 
Courtesy itself must convert to disdain, if you come 
in her presence. 
BENEDICK 

Then is courtesy a turncoat. But it is certain I 
am loved of all ladies, only you excepted: and I 
would I could find in my heart that I had not a hard 
heart; for, truly, I love none. 
BEATRICE 

A dear happiness to women: they would else have 
been troubled with a pernicious suitor. I thank God 
and my cold blood, I am of your humour for that: I 
had rather hear my dog bark at a crow than a man 
swear he loves me. 
BENEDICK 

God keep your ladyship still in that mind! so some 
gentleman or other shall 'scape a predestinate 
scratched face. 
BEATRICE 

Scratching could not make it worse, an 'twere such 
a face as yours were. 
BENEDICK 

I would my horse had the speed of your tongue. But keep your way, i' God's 
name; I have done. 



 
Act 4, Scene 1 
 

BEATRICE 

Why, then, God forgive me! 
BENEDICK 

What offence, sweet Beatrice? 
BEATRICE 

You have stayed me in a happy hour: I was about to 
protest I loved you. 
BENEDICK 

And do it with all thy heart. 
BEATRICE 

I love you with so much of my heart that none is 
left to protest. 
BENEDICK 

Come, bid me do any thing for thee. 
BEATRICE 

Kill Claudio. 
BENEDICK 

Ha! not for the wide world. 
BEATRICE 

You kill me to deny it. Farewell. 
BENEDICK 

Tarry, sweet Beatrice. 
BEATRICE 

I am gone, though I am here: there is no love in 
you: nay, I pray you, let me go. 
BENEDICK 

Beatrice,-- 
BEATRICE 

In faith, I will go. 
BENEDICK 

We'll be friends first. 
BEATRICE 

You dare easier be friends with me than fight with mine enemy. 
BENEDICK 

Is Claudio thine enemy? 
BEATRICE 

Is he not approved in the height a villain, that 
hath slandered, scorned, dishonoured my kinswoman? O 
that I were a man! I would eat his heart 
in the market-place. 



 
BENEDICK 

Hear me, Beatrice,-- 
BEATRICE 

Sweet Hero! She is wronged, she is slandered, she is undone. 
BENEDICK 

Beat-- 
BEATRICE 

Manhood is melted into courtesies, valour into 
compliment, and men are only turned into tongue.  He is now as valiant as Hercules 
that only tells a lie and swears it. I cannot be a 
man with wishing, therefore I will die a woman with grieving. 
BENEDICK 

Tarry, good Beatrice. By this hand, I love thee. 
BEATRICE 

Use it for my love some other way than swearing by it. 
BENEDICK 

Think you in your soul the Count Claudio hath wronged Hero? 
BEATRICE 

Yea, as sure as I have a thought or a soul. 
BENEDICK 

Enough, I am engaged; I will challenge him. I will 
kiss your hand, and so I leave you. Go, comfort your 
cousin: I must say she is dead: and so, farewell. 
 



 
Monologue:  Beatrice (Act 3, Scene 1) 
 

What fire is in mine ears? Can this be true? 
Stand I condemn'd for pride and scorn so much? 
Contempt, farewell! and maiden pride, adieu! 
No glory lives behind the back of such. 
And, Benedick, love on; I will requite thee, 
Taming my wild heart to thy loving hand: 
If thou dost love, my kindness shall incite thee 
To bind our loves up in a holy band; 
For others say thou dost deserve, and I 
Believe it better than reportingly. 
 
Monologue:  Benedick (Act 2, Scene 3) 
 

They seem to pity the lady: it 
seems her affections have their full bent. Love me! 
why, it must be requited. I hear how I am censured: 
they say I will bear myself proudly, if I perceive 
the love come from her; they say too that she will 
rather die than give any sign of affection. I did 
never think to marry: I must not seem proud: happy 
are they that hear their detractions and can put 
them to mending. They say the lady is fair; 'tis a 
truth, I can bear them witness; and virtuous; 'tis 
so, I cannot reprove it; and wise, but for loving 
me; by my troth, it is no addition to her wit, nor 
no great argument of her folly, for I will be 
horribly in love with her. I may chance have some 
odd quirks and remnants of wit broken on me, 
because I have railed so long against marriage: but 
doth not the appetite alter? a man loves the meat 
in his youth that he cannot endure in his age. 
Shall quips and sentences and these paper bullets of 
the brain awe a man from the career of his humour? 
No, the world must be peopled. When I said I would 
die a bachelor, I did not think I should live till I 
were married.  
 



 
Sides: Claudio, Hero, Leonato  
 
Act 1, Scene 1 
 

CLAUDIO 

O, my lord, 
When you went onward on this ended action, 
I look'd upon her with a soldier's eye, 
That liked, but had a rougher task in hand 
Than to drive liking to the name of love: 
But now I am return'd and that war-thoughts 
Have left their places vacant, in their rooms 
Come thronging soft and delicate desires, 
All prompting me how fair young Hero is, 
Saying, I liked her ere I went to wars. 
 
Act 4 Scene 1 
LEONATO 

Wherefore! Why, doth not every earthly thing 
Cry shame upon her? Could she here deny 
The story that is printed in her blood? 
Do not live, Hero; do not ope thine eyes: 
Why ever wast thou lovely in my eyes? 
O, she is fallen 
Into a pit of ink, that the wide sea 
Hath drops too few to wash her clean again 
And salt too little which may season give 
To her foul-tainted flesh! 
Would the two princes lie, and Claudio lie, 
Who loved her so, that, speaking of her foulness, 
Wash'd it with tears? Hence from her! let her die. 
 
HERO 

They know that do accuse me; I know none: 
If I know more of any man alive 
Than that which maiden modesty doth warrant, 
Let all my sins lack mercy! O my father, 
Prove you that any man with me conversed 
At hours unmeet, or that I yesternight 
Maintain'd the change of words with any creature, 
Refuse me, hate me, torture me to death! 
 



 
Act 3, Scene 1 
 
HERO 

They did entreat me to acquaint her of it; 
But I persuaded them, if they loved Benedick, 
To wish him wrestle with affection, 
And never to let Beatrice know of it. 
URSULA 

Why did you so? Doth not the gentleman 
Deserve as full as fortunate a bed 
As ever Beatrice shall couch upon? 
HERO 

O god of love! I know he doth deserve 
As much as may be yielded to a man: 
But Nature never framed a woman's heart 
Of prouder stuff than that of Beatrice; 
Disdain and scorn ride sparkling in her eyes, 
Misprising what they look on, and her wit 
Values itself so highly that to her 
All matter else seems weak: she cannot love, 
She is so self-endeared. 
URSULA 
And therefore certainly it were not good 
She knew his love, lest she make sport at it. 
HERO 

Why, you speak truth. I never yet saw man, 
How wise, how noble, young, how rarely featured, 
But she would spell him backward: if fair-faced, 
She would swear the gentleman should be her sister; 
If tall, a lance ill-headed; 
If low, an agate very vilely cut; 
If speaking, why, a vane blown with all winds; 
If silent, why, a block moved with none. 
So turns she every man the wrong side out. 
URSULA 

Yet tell her of it: hear what she will say. 
HERO 

No; rather I will go to Benedick 
And counsel him to fight against his passion. 
 
 
 



 
Act 4, Scene 1 
 

CLAUDIO 
There, Leonato, take her back again: 
Give not this rotten orange to your friend; 
She's but the sign and semblance of her honour. 
Behold how like a maid she blushes here! 
O, what authority and show of truth 
Can cunning sin cover itself withal! 
Comes not that blood as modest evidence 
To witness simple virtue? Would you not swear, 
All you that see her, that she were a maid, 
By these exterior shows? But she is none: 
She knows the heat of a luxurious bed; 
Her blush is guiltiness, not modesty. 
 
LEONATO 

What do you mean, my lord? 
CLAUDIO 

Not to be married, 
Not to knit my soul to an approved wanton. 
LEONATO 

Dear my lord, if you, in your own proof, 
Have vanquish'd the resistance of her youth, 
And made defeat of her virginity,-- 
CLAUDIO 

I know what you would say: if I have known her, 
You will say she did embrace me as a husband, 
And so extenuate the 'forehand sin: 
No, Leonato, 
I never tempted her with word too large; 
But, as a brother to his sister, show'd 
Bashful sincerity and comely love. 
HERO 

And seem'd I ever otherwise to you? 
CLAUDIO 
You seem to me as Dian in her orb, 
As chaste as is the bud ere it be blown; 
But you are more intemperate in your blood 
Than Venus, or those pamper'd animals 
That rage in savage sensuality. 
HERO 



 
Is my lord well, that he doth speak so wide 
CLAUDIO 
What man was he talk'd with you yesternight 
Out at your window betwixt twelve and one? 
Now, if you are a maid, answer to this. 
HERO 

I talk'd with no man at that hour, my lord. 
 



 
Side:  Dogberry 
 
Act 3 Scene 3 
 

DOGBERRY 

Are you good men and true? 
Watchman 

Yea!. 
DOGBERRY 

This is your 
charge: you shall comprehend all vagrom men; you are 
to bid any man stand, in the prince's name. 
Watchman 

How if a' will not stand? 
DOGBERRY 

Why, then, take no note of him, but let him go; and 
presently call the rest of the watch together and 
thank God you are rid of a knave. 
Watchman 

If he will not stand when he is bidden, he is none 
of the prince's subjects. 
DOGBERRY 

True, and they are to meddle with none but the 
prince's subjects. You shall also make no noise in 
the streets. 
Watchman 

We will rather sleep than talk. 
DOGBERRY 

I cannot see how sleeping should 
offend: only, have a care that your bills be not 
stolen. Well, you are to call at all the 
ale-houses, and bid those that are drunk get them to bed. 
Watchman 

How if they will not? 
DOGBERRY 

Why, then, let them alone till they are sober. 
Watchman 

Well, sir. 
DOGBERRY 

If you meet a thief, you may suspect him, by virtue 
of your office, to be no true man; and, for such 



 
kind of men, the less you meddle or make with them, 
why the more is for your honesty. 
Watchman 

If we know him to be a thief, shall we not lay 
hands on him? 
DOGBERRY 

Truly, by your office, you may; but I think the most peaceable 
way for you is to let him 
show himself what he is and steal out of your company. 
VERGES 

You have been always called a merciful man, partner. 
DOGBERRY 

Truly, I would not hang a dog by my will, much more 
a man who hath any honesty in him. 
If you hear a child cry in the night, you must call 
to the nurse and bid her still it. 
Watchman 

How if the nurse be asleep and will not hear us? 
DOGBERRY 

Why, then, depart in peace, and let the child wake 
her with crying. 
This is the end of the charge: for, indeed, the watch ought 
to offend no man; and it is an offence to stay a 
man against his will. 
good night: an there be 
any matter of weight chances, call up me:  
Come, neighbour. 
 
 



 
Side:  Don John 
 
Act 1 Scene 3 
 
CONRADE 

What the good-year, my lord! why are you thus out 
of measure sad? 
DON JOHN 

There is no measure in the occasion that breeds; 
therefore the sadness is without limit. 
CONRADE 

You should hear reason. 
DON JOHN 

And when I have heard it, what blessing brings it? 
CONRADE 

If not a present remedy, at least a patient 
sufferance. 
DON JOHN 

I cannot hide what I am: I must be sad when I have cause and smile 
at no man's jests, eat when I have stomach and wait 
for no man's leisure, sleep when I am drowsy and 
tend on no man's business, laugh when I am merry and 
claw no man in his humour. 
CONRADE 

Yea, but you must not make the full show of this 
till you may do it without controlment. You have of 
late stood out against your brother, and he hath 
ta'en you newly into his grace; where it is 
impossible you should take true root but by the 
fair weather that you make yourself. 
DON JOHN 

I had rather be a canker in a hedge than a rose in 
his grace, and it better fits my blood to be 
disdained of all than to fashion a carriage to rob 
love from any: in this, though I cannot be said to 
be a flattering honest man, it must not be denied 
but I am a plain-dealing villain. If I had my 
mouth, I would bite; if I had my liberty, I would do 
my liking: in the meantime let me be that I am and 
seek not to alter me. 
 



 
Sides Don Pedro 
 
Act 2 Scene 1 
 

DON PEDRO 

In faith, lady, you have a merry heart. 
BEATRICE 

Yea, my lord; I thank it, poor fool, it keeps on 
the windy side of care. My cousin tells him in his 
ear that he is in her heart.  Thus goes every one to the 
world but I, and I am sunburnt; I may sit in a 
corner and cry heigh-ho for a husband! 
DON PEDRO 

Lady Beatrice, I will get you one. 
BEATRICE 

I would rather have one of your father's getting. 
Hath your grace ne'er a brother like you? Your 
father got excellent husbands, if a maid could come by them. 
DON PEDRO 

Will you have me, lady? 
BEATRICE 

No, my lord, unless I might have another for 
working-days: your grace is too costly to wear 
every day. But, I beseech your grace, pardon me: I 
was born to speak all mirth and no matter. 
DON PEDRO 

Your silence most offends me, and to be merry best 
becomes you; for, out of question, you were born in 
a merry hour. 
BEATRICE 

No, sure, my lord, my mother cried; but then there 
was a star danced, and under that was I born. 
Cousins, God give you joy! 
 
 
 
 
 
 
 
 
 



 
Act 2 Scene 1 

 
DON PEDRO 
By my troth, a pleasant-spirited lady. 
LEONATO 
There's little of the melancholy element in her, my 
lord: she is never sad but when she sleeps, and 
not ever sad then; for I have heard my daughter say, 
she hath often dreamed of unhappiness and waked 
herself with laughing. 
DON PEDRO 
She cannot endure to hear tell of a husband. 
LEONATO 
O, by no means: she mocks all her wooers out of suit. 
DON PEDRO 
She were an excellent wife for Benedick. 
LEONATO 
O Lord, my lord, if they were but a week married, 
they would talk themselves mad. 
DON PEDRO 
Count Claudio, when means he to go to church? 
LEONATO 
Not till Monday, which is hence a just 
seven-night; and a time too brief, too, to have all 
things answer my mind. 
DON PEDRO 
I will in the interim undertake one of 
Hercules' labours; which is, to bring Signior 
Benedick and the Lady Beatrice into a mountain of 
affection the one with the other. I would fain have 
it a match, and I doubt not but to fashion it, if 
you three will but minister such assistance as I 
shall give you direction. 
And Benedick is not the unhopefullest husband that 
I know. Thus far can I praise him; he is of a noble 
strain, of approved valour and confirmed honesty. I 
will teach you how to humour your cousin, that she 
shall fall in love with Benedick; and I, with your 
two helps, will so practise on Benedick that, in 
despite of his quick wit and his queasy stomach, he 
shall fall in love with Beatrice. If we can do this, 
Cupid is no longer an archer: his glory shall be 



 
ours, for we are the only love-gods. Go in with me, 
and I will tell you my drift. 
 


